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   There were 296 prints exhibited (counting the British Museum's frightening imagination could not be included in the exhibition.
Cledn Bermu'de2 AIbum as one work, and given that circumstances In spite of these disappointments, the exhibition was epoch-
prevented the display of catalogue number 248). Of these, more making, transforming the 19th century Romantic interpretation
than 40 percent were by Goya, and the rest were mostly Spanish of Goya. The exhibition made possible a new understanding of
prints from Goya's period, or prints by his predecessors from vari- Goya as an artist who reacted sensitively to the events in the world
ous European countries, such as those by Callot, Hogarth, Piranesi, around him, and to an understanding that it was this potent motive
G. D. Tiepolo and others. force which led to his prolific artistic career. The exhibition also
   The most difficult aspect of this exhibition was its overall organ- fully conveyed the remarkable recent advances in Goya scholarship
ization. In order to reveal both the "contemporaneousness" and and the growing maturity of the NMWA print collection. A sym-
the "uniqueness" of Goya's works, there was a need for an overall posium commemorating the exhibition was held on January 12,
chronological arrangement, along with sectional groupings which 1999, at the NMWA. (Koji Ytikiyama)
would allow comparison between Goya' prints and those by other
artists in terms of subject, composition, motifs, methods and use. [Catalogue]
These sections were 1) Official prints-Diffusion of Images, 2) Writtenand edited by Koji 'fi.tkiyamalRyo Kinoshita(Associate professorof
ll)tr,',n.ti,?ss,&g,?b,c.",its,re,･,Z',,,T.h,e.P,ge,aS,".re,S,,gf,,th,e,gY,iigtg,h,l6.`,',::; ¥,hgO;III12o,W,,/ArlPi92";CtfO,peSi'zG"2.:GSir:.S,: gt8"giSs.N':Ms,¥l'liil,?'i,h,k.agh-'::,,,,,,,,..,,,,,
convey Goya's unique imagination, and show his ability to move Ytikiyama
between "high" and "low" art forms. He was clearly inspired by folk Lo popular en la obra grabada de GoyalValeriano Bozal
prints and contemporary incidents. La eStaMPa en Espafia en gl siglo XVIII/Jyan Carrete parrondo
   The organizer's fullest realization of these exhibition goals RraiCnktsglrOAUklrdatOKinhoesPhri9adUCtiOnOfLOSCapnchos:GoyaasCreatorofOriginal
came in "Prints after Velasquez" of the first section, with it's clear Goya y la GuerralJesusa Vega
expression of the difference between Goya's "interpretative" prints Subversion and the Carnival Spirit in Goya's DisparateslNigel Glendinning
Of Velasquez paintings, and other artist's "reproduction" prints of Goya y el Arte de la LitograffalJesusa vega
the same paintings. Other successful sections included those whichPresented the relationship between the ctiprichos print series and II}iasnpfaPyO:rtTtbtkOyno asntuddiinoStallation: Nippon Express, Ltd.
the genre prints of the day, the Disasters of t,lilrr print series and
earlier war prints by Callot, Romeyn de Hooghe, and contemporary " .,incident prints which were distributed in great number during this i. .1. '-･
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much smaller than originally anticipated. It wasaconsiderable dis- ,g- ' -appointment that the Colossus with the expression of Goya's - '
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